Angela Garcia and feminist
painting in Spain in the 70s.
From the Tuyyo to the Yo',

Iesmer brarmd RARTH

Thee history of &t has heen rewritlen oeer and oo
again since it was fisst invented back inothe 185
rentury by Wantkehnanii AL Lhat time the faerman
uichaeotoyist construcled @ reading thal rmigned
supzerne. inowestern thinking for many decacdee in
which the ascendanny of peifedl ol ted inowith o
Greco-ftaman based Clesicsm while lonking down
ant igalve mamlestations from the socalled Dark
Aguy. Thie history of ar, like histony itell, has heen
a reflection of what the times, e spirt o the sgp
m Henelian terms;-have marked with their peobes
viskvpoanl 1he sy Canmol see everything, uedy what
il Bouks wl, what it & trained 1o 200 and Lold to lnok
vat for We are not photnagraphic Lameras fiterally
treering, nr abie to freeee, whal lias been framoed. 17
wie arcepl the evidenoe Uit the frame i alieady in
ksl filtermy device, we waill surely agroe that the
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One of: these last rwilings over the il
decades of the a0t cenlury ways artindatod by
gender dizcaurss, willin o shree yet-<teady rocess
thiarl e [ inberited today. Artists sodl as Ende,
Sufonsba Anguissola, Marietta fiobust, 1avinia
Fontans, Amemisia Centileschd, Judith | eystor
Frimnmia. { ewis® wore rescoed o toral or partal
ahsisily juel waer lwenty yeacs agoe Only then was
it shuwing thal Lheir production, or A7 keasl part ot i,
Biad besn wrongiully attributed (o their make
contempomries inomest dlscum atafomqees and
sperialised hiblograply, while e rest of thil warks
WO ﬂmply ieymlered gy anorymoss, S0, 1L & nob
that Ui are no great women arlels nhistary
~categorically Answering the porlinent nueskicn
posed hack in the 19405 by Linda Mochlin®  but
rather that their fues and Ui production had been
seiwdvrga wovisible by Lhie context, by vastod inledests,
by the chremcles of their time ar by the letonians nf
thesir future, binsed by their pn pabeular ways of
sesing. Maturally, we should odd the fact (hat
awareness of (hem, ond subsequently of their
qualily, has been wopditioned by micunstances
ol have ot been at &l taurarahle for creation®

s

On the ather hand, il remans evident: that the
histney af arl, the une written in IppEr case i
tedl backs recommended too o students, s
eaclusively made up of men's names il would ssem
that centuries of auoepled  hypotheses  and
commanpdaces boear more specitic weight than Lhe
restilts of ieseaach in recent decadre Ay allempl 1o
deny U fact that men were propooderant, not oniy
ir art, bt in practically oll Spheres of public b
walld B Litter ounsense, Honwever, 18 waoniled atso b
enqually misliating Lo believe that they moke up e
tealily el ik, afact mast et hiaks scem determined
Lo overlook. A summany glance over bistory will soan
bring to 1he suface the corditions of nstracism
impnsed over our female ancestars, not 36 mcnlian
the: hegli price paid by those subweiting e stnct
i of comvantion. All i all, o fleeling look at the
lives of nur mothers, and ceon at our own childhnod,
rmight he enodgh W carify the matter catenenically,
And | bebiwe Uit things would be crystal cles il
only both men and wnman enoaged moa sincess
exercize of  vodundary  nermory,  avoiding the
leemptation to wallosy i Lhe role o wictim, or an
exerrise atlompling. 1o do away with climmg
rampluscs ard ssumptione. That i the redsun why

cvuiyliiing done ta foster visibilily & so wucial, a3 is

ihe endeavoier o radically deconsbioct the discoures
nf Histary and ils conslioels,

Enmindsl enbigue Fas focused, onoone side, on
rescuny Niom obscurity the abowe mentoned artists
i arder o forge A chain Of refenls, a gensalogy
paving the way o the wshent conribofions by
foreclosing any possibibly of consdenng them as
merely isolulod cees or anecdates O (e olber
side, it urderiook & concenteated efforl L highlight
the contributinns. af s offoy gese, defined by its
differens comelition, & facl Ul on many Accasions,
was underhamdedly  guestionsd  when thivy
surcerided o omeking  themselves  heoard, The
viewpoml and the gender of whoen, foi once, is

‘purbrayed and porrays, visibly  Lraneformed  the

iwonegraphy of such slondard subject matters in
painting 5 Susewung uid e Elders, or Aacliti Slapariy
Hodfierres, fur instance, inthe extracodicary work
of  Aremisia  Gentfileschi (1543 1652/53).
Trarsformations which, nolwilkstanding, weare
intalligently axecutod without drsmatically hrearhinn
the litrrary disooise cementad by tradition s
condained m nythological treatizesor in the Rible

The first painting we mentinned, Suspng and
the Efdees (Pommersfelden, Schloss Wetssernstain,
16104, wias ulinbuted to the panidors father, im spite
ot thee [l that i had been signed by Acterimss
hieisel™. In oppnstion W Lhe conseated wayeurism
dnd the coquettsh serssousness of e bisdical
character isially purlrayed in the weeks of her male
cantemposmies, Artenisia Genlleschi- painked o
waman culegorically mjccing with bath her Jands
the ylances of the old men with & hoeified
awpressinn an hier fsee, i this casé not carnally
emerqing  lom @ placd loke surounded by
wenetation and wrapped inogauzy silks, bat hidden
bekind a wall I tuny, e slders are ol glimpsed
bl concealed i e distance, bul agoaressively
poiseel G Susanna, atrnst groping her This is nio
Frien bke garden, nor does i delight in her nedity.
iy Lhe other hand, and within the practice of her
self-portraitiie, Gentilsechis varaus Judiths were
strong  muscular  owomen  podayed @0 the
toreqrosud, slitting thsic wictin’s throat with striking
redliss althowgh devisd of superfienis debal o
decoration. 0 conbiast with  imagiicd and
“distinctively” Teminne weakness and Taiby they
are exampbes ol Strength and diélermimation. Finally,

heer sl portrait at Hampion Court shows the arlisL

in Wiz act of painting, lhus vindicating an idintity
lath as an individual and a% an artist with her name
and surname  and &lsean jdenlification with
pairting ibsad| st & time when alleyoeies represented
by aneiiyrmions temale liguns were 5o habitial,
Centunies laten wiwn the French artst Susanne
Valadon (186¢ 1938Y painted those dollie scenes
weith. wnnen o (reguent arong Do colleagussnf
Parisian npressionism, for olviows: reasons sha atso
avnickal any asperts pandonng 1o the heholde s
wipputismm aver e femnale body, Simitady reimoved
form the erolin, fetshization and deolisstion of
Ut bebund which Degas o Henoin shiowed their
WOmen cuseiing of washing themselves at (hi
washiob, Vatadon relurmed to the naturadisl

“esgurees wmed by iliniia and rendered odies

whath weare young but real, with Tlavs ik targe teer
ar a back wilh the ribrage shemwarg; physecsl wamen
frarri the: moment, awiaandly cntening the hathb,
with vee leg cutside and lhe other wilgary rosting
o Lhe edge of o Wb o arder nal Lo slip
{Gandmatiey and Young Ginl Stouping into the
Bath, ra. 14908),

Ihe e cases mentaned abuse can b located
willimy the samiistiy of arlisls who were popular n
it time, and for whom'a cerain permmaivenss,
precisely beeed on their very exceptivnality, existed®
Hewvevon, they had fo pay o Bigh price for thelr
audatity. Ao nat anly in Uit protessinnal corees,
but alsa in ther pevate ves

These lwo painters, whase work evidently
remained  overshadowsd by lhal ot thel
conternporaries and whose contnbsitinns, from a
yender viewpainl, Tocwed an & transioqnelion of
the traditions wonography ar imaginary of the
female body seen thraugh the cyes of a woman, <an
b Lakin as & precedent fur Lie arbist conceening s
ire (i essay. Andd fhis s tee beth from the vicapuint
ol her persanal ciumstances —hamly alloed by the
protessiongd practice ot women loughout those
Ing  conludes ot patriachy and of b
sunwyraphic innavatives. 1 Lhe early 197105, Angela
Garcia Crdarer (aluncid, T944) was beginnng her
professnnal Lo a5 @ painter in hey oative oty
tsiny a banguage thar & that timne we vary moch in
fashiver In dhe oAl &L st we ae refordng
ubwusly enowgh o Pop’. Here in Spain il was a
mauch mare pililicised versicn than it Arwglo-Sawan
coumterpar], with its practifianens using il 1o rase
sncial consuousness, and undoubledy the Fauipo
L dnse group was thie leading weponent of Spaned
Pupr art: toom fhwe 19605 conwards. We shgull aso
mention Fruipo Reabdad, ancther gaoup wie were
contempiraries of Angala Garda and, ke her alsn
oot oly of Valancia® '

We are dealing with o pertiosar bistgisal
roonmenst, e 19608 gl 1970, with 1he upsuige of
the Ferminis! mowvement in Fumpe and i Urited
States, At [hal Grne, Angio-Saxno fermale artists and
At ity were strogagling W0 cmewme from the
ks and the peripheral postion i which Ul
pedecessors had mmsined, adopting stances much
muore comhbative U tase wsed by the previous
generation. - Allhough the kistancal wyant-gardes
harf alieudy, gy in tact had happened i the past,
begun Lo nermalise the parlivpelion of & coain
amourt of wonen ainooy e ranks, the ruih &
that, in the shart Lo, (L was anly mae sk who
actually achicved recognition. i was prolly standam
CRIMIA Ny years 1o 5ee; in the caplions undsr the
philographs. of groups of “ies” ilostrating
munuals oF specialised bibdiogesphy, Bow he

L




WOMEn &St were eferned 1o gy “unidentified® In
Thiis vy same conbent thene e casss revealing cven
rruee serous syrnplorms of discrimination Tor seasons
of gender: Meret Cppenhein's fanmus Tarlined cup
[Breakfast in Fur, 1930) passed froan the statis of
atwert o that of phetograph becsuse the nhjoct had
Lizezty mmiadee Ly Uhis anlist whisie the phategraph of the
ohject was the wark ot 3 man calied Man Ray {in
tact, it is not unisual o find this pece atiributed o
leay in el boeaks on Surreslism)

The years passed, but the situatios did not
seem {o go through amy suhstantial chanye. Women
painters taking part in the so-callod Seoond Avant-
aarce recall how the Cooksr far, & meeting poinl, fod
Mow Yook’ Atelacl Expressionists, was a place in
wehich wormen were accepted as partners of paintses
such as Die Koaning (Flaine) ar Poliock {Lee Erasner),
rather than for thew work a5 orlels". The rest, sauch
an Hoden lrardesthale: o Joan Mitchell, were
wusmsadived o belong 1o a second categoy. Cedar
Bar was a realm ot white, heteraseual men who nat
anly condined the ahowve-menlicaed women peintors
o a ahetio, bol olso diove away  Rolierl
st licniberg, o gay artist avant fa et woable to
tolerate  his creative  reaction  aguinst  their
movement. The cleatly fresher lanouage he chonse
was werisely that of Pop arl,

The sifenl, cosbraleon of female pracitones of
Alnlracl Expressionsm was folloveed by Lhe noise,
proclamations, demanstrations and deect action of
the next generation, that to whech Garcia belongs, &
aeneration which was ol prepsted 1o be sidelned
il Toughl e conguesl ik own space | e 19705
Save drt inlesse politicisation in the Woslory workd, a
siuation particelarhy are on the Dipked States with
the pratests Against the Victnen War coming 1o an
ol ared the post BE cuphona.in its death throos, it
was o b when day by day mass  public
desnorairalions proved that they wore shle o
transtorm  unacceptahle realitics,  and  when
altermatives to power  wire eheassed  inoall
dimections. g Uis L many non-inslitulicnal
ad spaes opened up, such as 112 l"ll'if)]'.,‘."_i.lrmp.l:k.F_‘:.;
1", and we were to witness the most radical and
pofitical beeach in artsince Dada i terms of fath
artistic coraentians 2nd e oslobishment

Wiemen's growps, such as WAR (Wamoen Artists
in  Ruwolutiond were on guaed  against any
instifutional art exbibitian, ready to Guow light oo

the facl that women artists were still beme sidolined
and systematically exrlurded from official drouits,
find they did =0 by mecans of deimonstrations and
direcl pubbical  ocbon™  Because hark  then
evaylhmy wes reganded as political. The personal
wias politicad™,

Wiamnen: artists waorked on an indwdual basis —
this was whon Judy Checago, Lnda Mochlin and
Minirn Schapio all started ot - hut they did not
object, and in fart the onposite was o, e wokay
in greips ann coffectivedy sgoig Ueir works, tharety
erzsing persunal idenbties. That ides ot coliactive wirk
widts Ui samie that had encourrged some Fompean
uregtors to-act within groups &5 a dillecont Toeem of
positinning with espect 1o the ard insbitution. twas o
itmalf 3 desidkenl slariee given is antidndnidualiste
oricnlelion, Parhaps it s worth wnderscosinn just low
fundamsntal for the market and for the sysbem in
general is the concept of U indneduad, B exsential
hazis for the e of the geres as a different being,
b gewd beyosed e rest.

o a certam extent, the struqale fo conguer B
own space bed thess artists o ngecl painting,
cansaering i o contsmmeled by the androcentric
oo, both i Lerms of iconogeaphic traditinn aned
cetcklly 5o in fight of the recent fnemal mcsemenis
led try Mbstract Fepressianism for his season ey
began to make vse of othel layusoes surh as
phataqeaphy, perfonmenie, or installation, @ an
atternpt b build new dissaurses tram: scratch, e
i lints who cantinued working as painless did so sath
a hebghtened. critical and pailiticol sersibility which
Auestined the patische! contents wmglict in that
specific icdanm whelber by ecanteshialising it an
parodhiny secueEng grand - themes andd warks froni
b histoory of art, ar by rejectinn i punly of parissg
and its hain of supeanly defunded by madernism
wiile &t once feposiling iU as @ hybid worahilan:
paindinig mbed waih olher artistic prartices,

Howewsr, another  symptom of e
alternativeness of these Amoncan and oven French
woman artists fram e 1900, perhdps the best-
kncawy and bost sludied  cases, s that their
disssdence very ullen did not reach beyoesd the
wunfines of their mmadiate contewt, and much les
5o their national borders, findissyg g echo undy in the
speciaiced art press wihichs, generally  speaking,
hardly jeachied Spain. Anuela Gardla was A
contemporary of WAR, Chicagn and Schapling

howiwer, they never knewe each ofhers wovk. And
althiugh it is boe Lo say that the contexd of our
vaurntry, in e grip of an sodataon nol onky pofitical,
Lk abens ooonomic and culluyal™, made the free Flovw
of infonnation atmost impossible, it s no les rue
that in Garcla’s muliew the works by Warhal,
Vichlenstein, Mol Ramos, ldenbeny. s Jones o
Wesslman were known' iyl (hesa artists entered
withiny the lmmits ot the eslablished, developing then
wirk wilhin the. aditional strurmre of museums
and galleries, wiile their contomporary women
dflists, with Uheir baligemnt and combative stances,
remained. i 8 siteation of avisibity ootside e
platforme they oealod  themseives and, it gues
vl saying, o lidernational ciscuits

In this sense, Angela Gaia  Codorer
experienced g douhle =alalive: the isolatinn she
shared wah her fellowy Cilizens in & dictatarship Lrat
damitialed Spain, and Lhe isolation that, due to her
rondition a5 4 woman and a5 4 ferminist artist —
barbicubariy U latter - make her o sava aws within
the Spanisli it scene, While Lhe members of Wag
had crcaled a chain of collective queriils ait, and
Arneican female cludents were at ksast sble to sl
ol vases such ax Fresno and ColAris™ Garcla
Codoner way practicaly fncoed Lo sdopt the, at thal
time, “degubfe’ militansy” subsuming women's e
m anti-Tranco: dissidence, but cking precedents in
which twretlert hersell, or colleamees wilh whom o
shute her conceme. In this serse, e {sct that sho
wearkesd on hir cwn in a place like Yalendis i quile
revealing when, at the i, working in 3 e was
=0 widvspresd™, somglhing which even  further
inderkines el procanous commincelive stuation
walli regard 1o e subsect matien Lulling across her
wark in those years??,

I wie ey to book: 3t Asgela Garda's week ander
4 presonl day perspeclive: and contexlt, we will
protably corne sy with the mpsession Lhat is & a
pamiting impregnated with estwhiffe welerances and
redpes: Whal e mcreditde is Lab it dates fram e
early 1970s, aleeady (linly years ago. And
turtherieye, itwas made i Spain, even though with
prociically moo sepurcussion®”. (hls space-time
cotlmum i ool oo any oiderstanding of the
impartance of rediscovering ber wod T analyss
Garrla’s furgotten wirk Loday with the hindsight of
the: ewolution undergone by contemporary art in
recenl decartes i g fastinating task, and Lo s certsin

eEienl we could view It as e lost mother of (lese
sbuve-mantioned reloences and recipos, In fact, she
= one of the arbisls who opened up the discourse of
genrer in Spanish painting While this statement
mighl seem daring, it nonelheles remaing e o
dute, notwithstanding other simitar cases in the
Lountry still wailog to came o light

it wie luki 8 summany glande over the artistic
raniesl in Valencia with rogard of the particnation of
wianen paimters and particulary of Ganclz horself, we
wall notice that by presence was reasunally discreat,
and et i bocsme even more so s thay lett hihing
the faculty of fine arts znd U phase as amateur o
begin their profestinnd coreers 33 sich: "hive were
wery few of us, Suwora Vassro, wha was older than
me bt ddi’L bave many shows cilber; Jarinta i,
win. lielonged to & much calio generation, and
hesidis, @ group ot figeslive painters. Kose Torres
arrived in the genciilion alter mine, The Luth & that
Uhere were ruibe o fow women in iy Uwss st college,
However, ultemately only two of w rontinsed
painting. Jur probliem was thal women got manied,
hiad chifdren, and gradually seemad oo quil And in
Uiis serse | trily consuder mysslt one of the first in
breaking with the norm. i was very lard for me, bt
I kept gong"®. When speaking about  her
coantemporaries, she catoyoesally claims “in Lhose
days Lhere was nobdy 1 Valentia making feminist
painting. Mar am | awate of amy cascoin Lhe rest of
Spain”. And whal we Enow today about Spanish
wamen aflsls from: the aueil gardes to the lale
19605 dues not chanane i perception™,

As @ result, o understand  her work it i
cxsential 1o recall (he dizzying transfonmation aur
COUnEry was. undergoing, A trasilioa which had
already sturled in the previuus decade, Araind the
mid 19705, and in paallel o the idefaliosble
aihvily of poftical femnist grobes, Spain went
Uirough & hesam in gender Ba0es favoured by the
new prlitical openness, by he much needid
channes m legstation, and by the desire to speak
publicly and openly sboul esoes whicl had
previously been confined to private when not
andestine circles. This general ferduncy was 1o
affert, in the folluwing twn decades, the ek of
new neneralivt of wamen ailsls who began Lo
apply gender discourse (o the practice of visual ans
and Lo their own professional considerdlion —an
allitude that imglicd a huge step fueward  with




rnard tn the consboch of women wrlisls a3 the
pruses of their enllsagues, mbenibed rom a lare part
ol the hislurical avant-gardes,

There woeie e and  mnre women ariisis
unclerstanding sl gs o professional coser chaice
and o A5 an accomplsbenenl fo yeung ladies fram
the buwygoois classes as had been the norm an e
190 century, And their very presence helped Lo
niwrmalise a new silualion mot caly in the schook of
[ arts, bt aten i exhiblion weoues and incthe ar
markel O the other hand, (he unprecedamied
emergence ol women in ark resudred in contibugons
ditterentiated Ly their  indaadual  politieal
iwobvernent.  Indeed,  Lhore weie Gwae who
moeporatert their specific vindications: and claims
wis-3-vis warmen's reality o opuvees which may be
clearty regarded o5 feminist; athers addroswsd tose
guestinns tram the sl ol intditen; other less
policied artists deall with subject matters and
vonerre Ui had tnodo with the mere ter nf being
wamen yel kicking.a eritical carpus; and, firally, ol
thase aftists whu, allbiugh they did pol cogaoe in
the subjert matter of genden, conlibuled o
nnralise the particiation: of wumen in tersitnsss
unitil wery recently rinsed fo them by their men
presenre in public and prodessinnal sphens,

1974 - 1975 Mizses

Thizes were the years when Garcla began her
professiveeal carcer, the crucial turming point in Soeen
tram the late-Fraraco persod o the early wiars of Lhe
transition toeards denoceacy. An aculely politicalty
sepisiine conmtry winich weas Chasigusy iscredibly fast
alter noarly halft & century of cullural and politica)
angrexid, As we have already said, this painte fad
heen infiuenced by Touipa Crdmeca and Eguipo
Tipalicdad™. With the furmer she colfaborated in the
pamnling of theér multiplés; snd s th buth groups she
shared « fricncshin, projects and journeys abeaad.
Besices her ks with Spanish painters, she was well
versad in mbemmatonal Popoanists, thanks o her
bwnoad reading mterests and her tnps e Lurope and
Amelica”, However, she momlenied  substantial
chilfesevces with ber colleagues regarding ronceirs
and subjecl mtten, and even in her personal way of
wsing fanguage drd qranhic slements, We el
that those differesces ane the sesull of the
prowioushementioned  “double miklency” and the
facl Uil hier nare wasconditioned by hear gendiy,

B

Fer tstake s lonk, hath & an cxample and osa
startinn post, at the nvanabde vse by Spamsh Pop
pambers, of iy and parody a5 mechanisms o
queslion  reality  through recnntextiealisation,
detarmatinn, repetition, a tres assnciation of images,
ete; something interproted by Valiono Boea as o
dhistareiing slialegy Yel very few Lraces of Bumow
can b found in the wark of Angela Garcla Codoner,
a painfer who, with hindsight, clzims not o
indrrstand how hor pantings wine “ue resirained
gy e rege | b budled up ot the lme™ . And |
blisve Lhal thil anger miist have been responsinle
for the neutralization of amy snrt of sncial cancature
in-her painting, een i it w possible o edoyniee
same hiiks ol 0 e curly warks like Desfle o
Revartalie, both o 1994, which an the other
hand were those more ohvimsly indebted to the
weight and influrnce ot her colleanees

Enanother note, wdele her conlemgpnanes
wsed  the lusbory of Spanish  painting and ils
leprasentations of power as references, shrewrly and
iranically mirroning tham & orticism of the palitical
nressnt —standand practice a1 the limne by B Spanish
left and opporents o B regime- Garda worked
almosd iwasibly: wnteoched, camoutlaged, coversd,
conceaterd. Thaose rejecting Franco's dictataorship znd
dennuncing. the lack ot freedom, rarcly cxlonded
these vindications tn the coflectone whech sufiered
sl wreder e polilical Orommstances: wormen®, On
Uhis. parliculs issue, Argela Garcia Codoner te8s s
b “'in thase days there were nn teminist men. They
were ton sy fighting the dictatorship, and | was
wery bssy bewine 1o find 3 small spaoce Toc el 1L
et o sarnie e, bl TowghL on different froris. But
ey shuwed ni solidarity. And although leh-wing
partes, with which | had ocrasional contact, wers
ronrernen with projecting an mnane of sippoiting
weamer's fghls because thal was whob way expetled
from Uhwim, thel support never materiatized
wrythsny  concrets, And F @5 nat that they didn't
understand, berause many of my male colleagies
wiere highly intelligent, bat it simply had nothing o

ol wath i Moksody swos propased Lo g up Qe

Privldges”.

Before the 1970s, Spanish women were 2 5ol
collective “deprived ot hasic individual  rights
Mewadays, the image of A waman in o balks &
nasticularly omathema, o womun bokimg o pover
o fio mmdiobe  physival visibdlity, but also

rioprved of lier rights 1o heallh, education, And
frioedom of ynovement We aie cbwiously talk inig
bt dfilletent deqrees of lak of trerdom hut in the
19708 Spanish wiinen did mot have the right o have
A pasaport withoul the uthossation of Ler guardian,
pithur her fatler or hushand. Meither was she free o
O bo universily, wark; £ar o safary ar open 3 bk
gatotnt valhout thelt consent no matter whsl age
she vy, Until 1970, the tutelage of clildien was
enchusively a falliar's conremn, arsd he hiad ihe right ta
e ther up o adoption withoul the mnthiers
Lussant, fo this way the sepatation of the seaes thal
had been entrenchod m Ue socal taheie singe the laie
1T Cemny whts ket alive: weomen were in charge
of he private space whils men durningted the pubdic
arena. A any incursion by wormen ingo the Bl
wias conbolled and rosieied=,

by these painlings from the mid 1970, Garcia
©odaiier trnched un the issue of the mechanims of
the mane of the exceptional albeit authesised
appearance of women in Uie public sphere and ils
dissemuation in the nuss media and popular
cuftuie, We ane iefenng bere to beauly contests, a
kirwl of rofmpelilon which had oleastly been 3

benchmark siue in the so-called “second wave ol

ferninism™ . In contrast, she urdertock the subiecl
of the supposed realm thal the hame wae for
iy, the most direct representation of the private
pace. In their capacity as supporers of the tamily
ard prisaners n their own lioaes, women were
allewed 3 concession which lut them sten imo e
Pl dicia. With these competitions they became
‘e Tor & day® and the embadiment of waticism
andl semuality Onee on the catwalk, e assential
anl practically ondy value |hal women rould
coniribinte was her meticulowly groomed  Jooks,
looks which of cousse had Lo adapt o Lublurally
accepled cannns, Clad i theic bk, (he girs
fonkod and artod like robots, evcryone of them
firptating the sume mevements and Tollowing pire
stablishen bubunioural patien s, (i imsiviclisa] wall
seemingly usurped.

| hez waas the chaneel Angala Gania clinse o talk
Akl Franceismm, and mech moes She pul in practice
the [eminist modioe of the fime lhe permanal i
poditical. Yot e toak these sauns beyond a ek
eutobinnraphecal dimersics, Where Fuino ronica
questinel (ha given genbily of who we were 2=
Spancdidy, sugnestiog Ul we 2 oor ol heritage

wur culttire, oo kings, our hetoey and, why not e
our romic ook charartars like e Guerer dul
Antifaz: Ganl poted thee question 0K, bat wlhio are
W ot Spsanesh wwamend ™ In answen, we ane larytales;
popular magariacy, TV soap operas, crmbeoideries
cirtinately tapght et scheol, nrivati: ke, Mo Kisgs na
quesens eye unless they am beauly queens, no Hstuey
in ey Lase, N berials of Count Qrgas, oo images
Of gssassinations of lwads ot state loken tom:
lelevision. In her paintings, the cardinal | amd
contextualisog elements ame Doy Sooe VWhite and
Cindesell, Azucena™ or the images enitamising the
ltinte temale achelype: the heauly quesn
fulerents of popule culiuss, 0% true, butof a popidar
culture: of women that Garls Codufier knows aid
rersistenbly repaars. Given the lack of eritical fonmst
wiriling I Spain AT the e, another of ey sources
s (e magamne fomo (10496 - 1982), d rmustrean
publicatinn in s years whirh also provided Fruipe
Realidad willi their most siguilicent fcanograplic
refrierces . Howevsar, (T s impuortant to emnhgsise her
eon) Bl esperience s e most mtheentil olement in
the furmatian of ey political ssH

Garia ises ink-jet to pain the biurred fare of o
Misz, framing it within hlovd e (Campesiacn,
arrylic on carvas, 1994) Fler identity is, newer Lioless,
ersed by means of crasing the Miss' goce with a
horeontal strip of shapaly lags, 3 fechaigue similsr
L that tsed By (hie press in cases whore the person
st e anonymails, ke policemen, afleged
criminaly, vr the childien of welebrities. il pithaps
she dues 5o berause nobudy really cams who she
olully = Thee idenlily of the owner of he andlely
teprocured kgl does not matlen There are anly
siricass and well-shaped badies, lurmed into markel
fiesh ang Lrownied with slrss, mers objects o buy
and sell. Women ar dopicled as cones wath na
frecwald, beings buile fram a madel which allows frar
N vaniatiang W just have toeecall the AN in
Fritz Lann's Metropolis wihen e beautid cyboug
steps nilside the nides; Drings he system dowrs asd
St e Apocalypse o paston. Beautiful fy alright,
bl mactive and vl a will,

It the refronues used and the topics deals with
by Garcla Loduner make her painley diferent from
that of her contemperanies, (e actual methods she
tand Ly budd ber imanges weere similar atthough por
at Lhe service of hor own specific discourse. For
crgmiple, in pambings such as & desflo o Becarfahic




belonging w0 this senes, she wses an gaprowse
strateny Also frequent since 1992 i the paintings by
boppe Realidad. the o o this way, her Mizses
were tendered unfucesed, mprecse, and bl
Thie tioe was widely wsad by some Pop padilers -not
freqetting the paually masterly bluring of detail by
Cerhared Richter 25 2 strategy o usseltle a direct
reading of U mwge Inoguestion. In Ganda we
il also have to add the fact that & hlueed ligue
hrimays with it the idea of reverie andl desee, of the
myslenivs Aol wnreachable Troen Lthe legary of
Jornaniic paenbinig ared obo, gs we have mientioncy
hetors, of certain works depicting women pasted
iy Impressinnests such &5 Renair or Dogas®.

liowever, <onfracy oo the consideratinn of
punteey ds o pore medion®, Garda fakes it as g
hybaid form, follwing the Brtish Popoof | lamilton
and hiz onflages, the proto-pog ol Robert
Tauschenbars or the mane political cipression in the
cllayges by doban Hearthicld™ and Lhe tberian versions
made by Renau and Ballester. Far inslance,
Compaosicidn (1974) & an arngdic with (ulage in
which she tsed photographs of AMises laken from
g waich sho ol inle simedl fragments and
thery silk-suresned voce and again in the diffenent
series of works she painted in thaose years and which
vrsdcadhsedly prosaded an iconograptig conlinuity to
all her work from e 19705

The sepetion of an image, tater used in
collages, provdes e senes from those years willyan
ironngraphic unity, On one hand, she used
serijraphy while - also refying healy on the new
techowlogioes- of the time a5 m e case of the
perlocopier she bad m Teer studing And (gt
obsessinn for the gnd, underdined & thase Nl cut-
nuts ot glued photocopies, would lead ws to the
M- bt body of ok from Uie late 19805 and
19405, o woek indcbled o Pieasso and Bragus,
elmest nostalgic yet somewhat cold and analylical.

The construction of space, another ol the
annificant fratures of the wark of s artist, is
directly related torcallane: When bor colleaguess usad
quoles fion Barsgut e, chanents from the mass
media and everydsy e, they mtegrated them noa
non-rantrived  tashion, ﬂ'lil!‘rP'Ti.r.'&"y copyiny  and
eeconfewtuadising: them in-a snghe space. Besides,
Uy painted wath aondic inoon atlempt foerase any
funt ol gestwe, of the Wushsboke. They buill o
metaphoric space in owhich a mening mubbed
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shoulders with & 12605 lamp from A typical riddbe-
class hionise of the time, But, instead of depicing
clements in o a Contimuur, ke an asseenblage
irdegabing dhs obpells withan space, Garcia violently
placed them as it they were broken fragments of
reality tobe put back together haphazardiy. She cul
and separates in interspersed paratid Dands, mewer
shwweny complede images, as i1 ealy fragmentation
and dmcontinuity were possibie 1as hadas. p &
haordadn, acnylic and coliags on canwas, 19/4),

She fractsanates the: bodes of e Missiz, e
fabytales, ailenoting hiem with neediswork and
freaments of lace, mstlling an averall senss inta the
tarmal Arrangement. The hodies ane nothing but
sertions which are valued a5 such, ke shopsely legs
fiished off witke shilelios, weep waists, big hairdos,
similes. framed by heavily made-up eyes Serfinns
lacking in swhjert identity. I an artist suchoas
Wesselman ses these same metheds to fetehine,
the plece fom whech Garda fooks, & gender-
influenced gase, acls as a form of denunciation,
locating these bodies within their real rontest aned
shevaineg the ather <ide of the ooin®

1hiez jirgsaiy i5 a5 seatbied ds an uiwesobeed Rubik
o i we atbernpt 1o mendally reconstrsct i, 1o
make the pieces fit, undnuntedly many Innse pieces
will b left owen B is incthe process of aon-pictanal
perdrticn where Annela Gl proclaims ber gase
ool fane e geen offered by centuries of
depiclion of female bodies, for she combines the
obgectivity of the mirmeed image -the fare of
Aawena, the leqs-of 3 Miss- with & gesluralily
hinhighted by the radica, afsesl neally geommels,
wutlmigs of whil bas been painted. This procedure
directly kads ws towards the hand, towards the arfist.
With this tormula the maontage prevails owey the
reading of the oesginal image, while 1L deackivalies s
ol Lo owrrele and il represenilabional meaning,
conflating apreswon and mesning.

For what is being huilt is our memong of making
oil-hased soaps, rross-stitching, of the gaps boetweon
Lace-curtains Carmen Markin Gate: Leked aboul, of
Julile slanes of W "besuly @mong besutias”, of
resmantic deeams of perfect love, ot ane frue Imwe.
And the pictorizl spare Boa fragmentary one,
becarme the: history of wamen i5-aka. fragmentarny,
dsiocated, full of omply voils. A histoy poos 0
wislble caliure and recognised & such, the master of
a small figld in & sphere ot the public nearly ahways

R kied. A history neverthelass extracrdinandy festile
i the domestic field and thal, Tw from boing
Lategorically wjected, 15 vindicated as & sphere o
creation. Angela Garcia biands the material realiny of
the hume. and the family with the bailt mage
usurging its space, whethe Taeyloles, quecns for o
ey, or thé fulume of o soblimated o', They are,
howsver things which cannot stand up in real e
Likee in o funlair mirrar hanss, givineg s qfimpses af
reflections hut rever showing Us realily o5 il &,

1975 - 1977 Needlework™

With Meediewark, 2 senss begun in 1975 and
rbubited at the V&l | 10 Gallory thice yeas later,
Angela Garcia Codofier ook anolins step Topwed.
She made @ radical move away from the iconicing
winich bwd tharactersed her early painfings and
whith placed them within the sphese of Fop ail,
stiifting to in-rdepth waork with a subject matlor ooly
summmadily toukched e e previcus yea:: the ssue ot
work tradilionully dassaned 1o the female gender!
arsl whieh tie history of art kad rlassified 25 2 minor
Calegory of handerafts™ On some Oocasioes, shoe
used collage —faking the phitotopies of the Mises
and ceerlaying them on Lthe painting- although n
most cases. shie opted for the painting of patterns
anf cullines lor embraidery traced-an fissue pager.
AL the end of thar process, she exdended G Lny
checks ot A fablecloth untd cventually losing the
quality of minkelurist work, of a kind of virtuos,
mechancal and therelore theoretically. automatic
arcupabion, (e chares of our grandrnthess on lony
winler evenings. As a matter of Tocl, shés unabyses
the stitch in its kess docoratve cusence -as a fiald of
valnurn, A5 ageomelne weave, laking her close to the
apsthedic ageesda-of Mondrian ar Yan Doeshurg,

A formel analogy may e deduced frome Ui
anpalyis betwean the femabe chores of einbroadeny,
patckansk or clotbes-makes and the results of sume
of the avant-garde endences, And the Valencian
nainter areived at Ghis conclusion in an intuitive way,
removel froon the political meaning underdying the
wirks ol artfts such As Midam SUapino or Faith
Ringgold and the school of fullowss thel defined the
pattern of Wosterm wbin the comning decades. Garcfa
places those dhwres and symbals of snmen's wiork at.
thiz same level as painting —a msodim considened ay
heerarchically superinr and tradktonully masodne —
while a1 the same e s rebels against the

arsaiymnily of the hand, of repetiting, of the bodk part
of the neat needlewnrk aliways mady Tollewing the
sarme path, analnst the unpussbility of breaking aesay
fram the pallern, caslully traced from macazines,
urid duing something difierent. Uinderiog all this
wark s the desite tn doaway with Uie luyyo and
bring the yointo-being.

On the vltwr b, Gardias works are nol
precisely functional —they rannnt Be umed when
=eiling the tahle tor tea, but ase framed, protectad
behind & glass and hursy un Lhe wall; lacking in
continuaty, their burders are cul at & certzin poinl,
ke the sumples my mother used to hawe ard wiich
were used as & sort of catalogue of Bange o be
done. Thay are sifply forme whull, by doing away
with thivir funcinality, become a political discanise
subwoiling sccepted givens and sebelling, making
bnsue patierns nnt an end bk A medns. For the
specific pasition of the subecl is inportaot: o | am
Firasen; the meamng of that act s formal; it 1 am
Angily Gardls Codofier, it i politicst®

Fur, of fairytates represent 2 desies for the Tulure,
a woman's maginary focused on sublenated love,
what in real are the wosks moede sl home which
inunhied the trme of winen made eternal by daily
fepebilioe. The charactar of Fenelope letting the duys
pana by, weaving and umweaving hor sfuoud, s
updated and persnnificd in the wosks of all theose
wamen ambiguously dovoled o the profession of
honisewives, o W memory of my grandrother
Isabicl, Knitting bootees a8 day fong with the sarmo
routing, measuring her time stitch by stitch; and of
my mother soripulniEly repeating Ui same pace my
gramdrmother had i lurs mherited from othes
wiomen befoe her Because genealngies may b
found bere, in works lacking nof only  anlislic
conszideratian but even a prodessional one. Faceless,
ananymeains handeraft, Dhelboes droond @ table with
A heator undernialh. Ghetloss mconvent: schnms
with thae garls sUtching text on the biank pane of the
ihath with coloured threads.

Her dissidence confromts that measured e of
our mothers and qeandmcthess, offenng  an
ahterpatie, a Change, el b we do not find &
denial, o belrayol of the particular cutture of loaking
al, of bailding, the wamen's warld, Similarly o he
premises fram which Mitiam Schapire slerls ofl in
the same period”, she gses e adition inherited
o hiee methe
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AL Ul e cut-outs began o sppear i her
paintings, speaking 10 us abont the paper dolls we

used to bary At the newsacenly wound the cormer,

rarether with piciuse cardy, and which we keplin &
shuot bow_ Dolls with a cormpleta wardiobe of coars,

harmdbagy, shoes or hats. winter dolhes arochasto.

hathing suits for the brach or Lo swimming pool,
Childlike dalls watly itk o oo feminingty’ |k the
andrynous Nancy et my mather never boght
ime- whose little dresses were atlached 1o thiir

hodies with the Rl of folding Libs. Cut-oul dolls

—abways femalt, or al inusl baby boys - whe taughe
us o dhess Jeshionably, to take care o our
dpEedranoe, of 1o dress ke senontas who know how
t mtch their handhan and S, Chean dalls T
qirls from humble Familics, sppesning in the painlngs
oif Caancia odafic) m o disorderly fashioa iy s space
willioul wovedinates. Dolis hidden - {Curmpasician,
semgraphy, pencil and &onylic an boord, 1975 Bebind
the firm: lege of fhe ananymous Messs s-sooened
by this Valencian pointer i rowes, like in 4 will. For
e e L cadent Lo us that, after the suppasedly
winceenl lesming of chitdheod, the ead for which
evarything has. been et oul T yedrs ewniusdy
arres. Thay are e geels Chiies —Cuthing dresses for
dhalls befons doing 1L Tur onesell--acting fos her a: a
finik will) L series on beauty cantests

In 1977 she mixed the embondcies toam fhe
Masewnnk series with patlons of dothes braced
and . cuf i fissue paper palloms which cenol be
visel, mercly acineg e o culftural reterence and most
likedy, aw ani- sutobiographical reference, The gl
grathually leses strength until finelly dissppears w,
waclusivaly leaving colnor 1o domenate the sifce ax
farm. it was as i i weie the hand inwenling the
chesingnis for ol Lo copry

Thee fagments of Misses”™ hoics reemarge,
on s oocasion  they are dunimutive,  almost
unreccgnisable froe the dsle, like grids wathin e
oareall fahne el gy el &y Roland Barthus waold
habre it Hle egutifol girls play their ole wilkin the
dicuusse of the tablecioth, of wimen's work, & i thy
ware stitches —the smile stitch, key sbilch, bust stiady;
small phatocopies attacked to the suppist e
rieliheratedy procanous dninir with visihle: ragments
of tape The stibch s fme, 5 prolession;
housewifirduly,  besutitul  and always ey,
churesfduty, hardiwceking. Heauty cipsals labarins oy,
Beaity frameel by the hoere, shal upowithin fhe home.
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b 1978 the poitical vindications doappess with
Lheir. place taken by painting lor painting’s sake - at
an parly stane, a5 a reminder ot e rices-stilch
referiitially. sppeating in the Meoafewark s,
1w, U broshstroie little by Wile eoopies the
place of the stitch, which deappess asa sign: it is
ralmr and qeslure, bul a studied, non-dalent
nestu. Hhe distowse of her work is now Ceaely in
fure vt wehat was happening in Spanish painting
during the 19805, 3 paintieg dissecating, distancing
itsslt tram palitical cvelones and tram the sanial
setecences wiich had Leen kept in plaee during the
firal years ol Frantos cirtatoeshap. ol was the
mimeil for painting-painting, s caimed by many,
o Tt painting is death, we are necrophagons”

Fitit ﬂut‘s alicady anuiber stang

I e fupeo = a wiall doth with which young gils wee
taughil b eminoieden o8 whond in manoal class - | den’t ke
SeheAliet Wiy sl the s nowadays, (L alas tle olgert
wills wihith e started our frousseau, | aennmdier haviog
eenlwirkeerd i fupes ot the age of slown, hark in the 25 |
e rminmidanne for wigself, Lol bk by it wes for snmebody
i A eventualiy tore s, ke il sheeng partner wiio,
somehowy, Wt pulsiod 1o in this sublimated [ashion.
fupeons @ Cadlativn al “hy oy, Iteraly meaning My sl 1

LCl, CHARWACK, \Whitney Aujed e ¥ snrierhad,
Baruehind, Diestinn, Thiames and Hudson, 1992, [Diiginal i
Wi, et andd Snciedy]

1. When asking the question “whiy are there o qreat
womeon artsts s Machlin chabergest the cancept of the qrest
antiss ar qenis, damny Wi decmaneept is rothing but s
construct, & egtle Mo ihal, <he explained (hat. (be
condilices ur ik rsition ameng women eougho
hiskary wess rent it all Favrsarable, conciuding that mwidiilily
ts pol oy with por-emstence. WOCITIN, o,
"Wy Aro Thare Mo treat Women ArisdsT?, in Artsmras, 60
®e9, kmuary 19001, gp. 22 3%

4 Wi cumghd b bear e mind Eiag b iath rrnturg when
the arademies of T ails lind speeed up Jor women, thiey
were only dllewsed e take w rerain sbjects, and, fou
example, Fue study ol anatomy or copping frioms the ouds
waere Ul Nimits b Abem, See U | Belald, Estrella, La srger bk
pupliaa oid XX rpaonl roatooentas . ohadades ¢ lgieay
rndsd, Mlipind, Catedra, 150,

. Sl FRRES EARREMLY, Brareisea, Ardtmivia Gongloschi,
R, Infommacion e Hisionia 5L, 1997, o 38

In Painted i 1630 duriing a vedl 1 Fagland, jha painging
wirs Mok Atteibebed 1o s il 1952, Sro PULLOCE, Grselda,
“Hisboiee &b poliique. Thiviner de [art peut-elie suiwne au
fenunEme™, i Miriooy Sidbors, FEimEse a1 s ke
de Fard, Parsy, Teole Mationale Supdnelrs des Dy Aatyg
1980, . 19

7. furanne aleden was congtletely sl taught - The
chunghtes of & washerwomman, ler aithids mile the Barsiag art

aLrne was as s mods] after qng upa pevieoy jolin the
virs ee L HALWILE, Whitney, oo, L., p. 269,

Hen the case of Aetemisia, Deing e daagider of the
Haroque pamiel Ovaske Genlilewhda made trainng - the
family winksdiogy eanies Hewewer, hee work was also
stnniiice! exa pianoss nfimisindity bebind her father s rame,.
Bimy 0f hor painfings wene atiributsd o Oraou i wen
conrderan Az anonymous works For cenburis,

o1, i this essay we will bocus on b seres mads by Garcla
in the 19705 fden and Lot [Mecdlivenrk]  Frine 1o

threse; sine ke wenks in wii D lwpainted delarmed bodies:

willi @ mreaphpicl papose, & she-herelf daimed i an

inlcewkw in Walencia on F Jurs S04 -an indermea wididy

wmtibed i this text- that bocky of work was & netieclion of il
teavary of liey e Lody. We sl bear inomined that
semalzed prodictmn wis vie of e skeiing pents of the
work ol e ikl grenapre al b Rine, sch s the Foispo
Lrdmeas b us, Crvira ofe cde Qrafided” [Choncle: of
Rrssily] mint an nbjertaisation ard realism of the data thus
il o @ ratenarisation and senalzadion (el ool e
ensemibles. bor us, the senes is & perfect means o umie he
particular wath the dynanay and dislectie devsopenent ol the
aqeneral®, in “Cyupr . Codnica™:  Splbes-Taleedn Waldoes
[Hafllfhﬂlu PmograEndiiead 1964, il by HEI?'N. walerinmn
“Lualia rmids pata ol il de be imdgenes del bguips
Crdminae” m Ol oo Tminiva @ Minsdo Valdes, Valenca,
Covnoieinn de Bkiseas, 1I9H,

ik kran enmwis was already ang in Madod by e Ao
in Mabenria, peirdess NRe Joan Andonl Tokds, Adti Bl
Rateel Armengal and Manuls Sos wene Fallussding: a1 Buap fiies,
for ina Peters —wiliv bad fakeer pant i 1964 0 the eardy
nathenrge }E-ﬂJ'ﬂl." 1o e cimiesnod artistic gmmps in valencia
takinig Uaal enlimey o dboir Ahatiog point gmee Up pRmbng in
theanid VIEO aewd aiid nnd fe stan her career untl the 1990s.

PIo Spe \WAGNFR, Anne M. “Hooones Pretenue de
Fanno, amsenciade Pollock” i CHALWICE, Winlney arnd
DE COAIRInKRON, Baoelle feds) Los wlios ongoimibes
Cretieifan ¢ relsoomes dinae, Maded, - Citerdea,
Hniwersidag de Valeroa, Instiludo di ks Mujen, 1994, np 277
WM Krasner evei daimed im e er o hat in e £adsr
Har women were ericd Boeocailo [Ciepnal titke Snne b
Wagner, “Tatinm: Krnners Pirsenon, Pallock's Absance, ™ "
Sgrfivant Qi Catiaity, and Intimate Martoorsing, e,
Wity Chadwick  and: sabelle de: Cootivon (Lo
Tharne ared Hudsan, 19234

120 112 Workshop, later called Wite o, waum 117
Greeno Street 2d was Toursied iin 1970 by Gk hatea
URark and Jeffrey Jew. 05 1 & carinlly alfiSsicd with the
Mobddy, It was Tict called fovitiae froe At and teban
Hasourdas arid weas sl ug by Blaea Heiss in 1071, Sea 30000
Aty Retagy M Activds Tpace, 29 voars Ulaedia ould and
Wi Srilh (o b, Mo York, Artists Space, 1998, po 27

13, The liesl demonsteations of Amercan (ecmwsl ailisis
Tk ploe e againat the Whirey Ruseunn, slier tis inslitadime
organised an exhibition o 1989 wwih egligide lemale
puirfiripation. Ihe probests led R e coation ol Wiinon
Artists i Revolulion (VAT Swooe s bdee the ginin
tnirermls Civly s cicalerl

. %o "Wanens Lbeatoe Boles Tesn the Secnnd
Ve, i Jourral Ol tue R Fevnmaid, Mew Yok, 15900,
whidh deds with the iprstion od ffe nks hebaesn the
el arwd e palitical in the fc\minimwhfﬁlem

15, Qur redation wes the paradomcal arounds on: ey
(b tbn Spanishe inister for Information and  Towsien,
Warmied Framg, Eunched e advenlisivg Campann with the
skoagan “hpain s different .

16, D 10 culbimal ieaarn aind il geogeaphic progimity,
Sparily-arints bl links with Falin rounines in kburope.
."'mu!u fivrd i il i Poris, o, for instance, bpaipo Seshdad
senil vl seasons wantking in WMan Garcis Coduls
rittalk Heme Malancian artists used bo travel thiowgloul T
i e painting and ads nol Bdvaig had sy costacl with
anila-baeon fernmest plathomm: “When we won dadents,
e Nk o [he Vemce Divrsale, do Magid Inoan eshibition
of Zuibaidin._ ", lmmwerrer, st bund r chame i 10 w02 Amancan
paaniting e lus Frsenyminne tocshe Unigerd Stales o AU6H,
sty i v mpressed by the work of Weselinan,
b of his graphic techniques rather Bhan his wiljoo
matters or wonographies, and Roseriadist vlrich st daime in
hane Hoad for its imipasios.

16 Whe stand repecieaany ol hise groaps in the madia
wias Chvioisly il mihusive b woinen artets, it affected
nisasd s lisks srecrerity i My eirks allematies spaces.

I8 Wi 1970, haly ¢ hicane ‘beman an edicalioosd
expapenl i Frowns, Calitornis, through whicls s
reapnided tn Gieenberg’s formalisl  modemniin by
Intrewducmn (0 her program gender and Teninsl contents, o
non-herarchical use ol Ll ossteriabe and By s, aed
questoned e tradillongd  Cimo-frenican and masculineg
Historcal graclives, ©f, WEDING, Failh, “The Fomist A

‘Pregrams . al Teesrap gl Calérts, 1990 7507, in BROUDE,

R isia avwl GARRART, Rary 1} (e, (ha Fower of Famwiid
Aaite Thee Ameerivan Movamend af dhe 1040 Hiley' Al
Imyaacd, Birwe Work, Harey M, Abrams, 1999, p. 31,

19 Inoa letter sent to Mensa i 1964, jusl Lelose ihe
formiatian of bopuipo Cidnie, Tomas Lore explanied ancthe
atalan pavitat “We Have tome gz iy Al ks of rioating
& aroup, Mot to help wi e opetaihe skl she ipdiidual
tzrrching ol an s lisg domarnd tadmy bt with the goal of
edivirm a bevaleng y ared o rommnn artistic intention thiougle
a wank whith o sme extent appeoachas 1eem wi:nt e
e figing (o create. 1 panting mheting he myths of e
s ieby srenndding ai. . e that, &t the end ol te day, i
in ahmit raisng social fand nol mddualy AT, W
wart the artistic alaboration Lo be contrelled by e mas
rational and obpsclie possible delasie an Wi eaes = §f
LLORENS, Tomas, “lusn-fnion Tdode y b ceracidn . del
Ejeply Crdnika®, in Tk, Walewria, PAaK, 1'}5{0-!._|;|_ 13
Gartis Cxlodier, a ohild ol that ser o ifdess; created and
sigied] ey vk Cinsfivelualy in the 100G sithoogh ha
wpehinires thal i these dimgs she made many oollsctive projecls
with fhe abre mentoned Vaencian arsts. One egapde n
the grauip medibition (o5 otos £5 Aos de DWie v kg,
ormanized i Yaleroz with the support of Hee Panle, Trnps
and Wal | 30 gaberies as g reaclain agaiisd a1 irdindinna)
eidibitien aflising & L wision ol kol paiiring,




AL the guestion o whethar she wer aware ol the
Walencian feminind giongs which mel in e Danes Lk,
she - arewars 71 used 10 o b Uens, have nows with e
Nusbaanitd; take caee of my dhildven, and S0 1 oo’ waste
lier o0 gathevings. Ared a5 | <didn’) halong to any g
b §revar hiad e b mredinegs, | as arerr connes ird
with that groug. Huoweer, wheneser | needed 3 feninkd
bexok, 1hat was iho plare loogn'

21 Thit series My, which has bevs shown swcmpletely
w1 e b eetrospective lately dedicaten b Gancia Cndomer
L L Adarazanas with the bille Arerda Gancla, 1972 - Jpaz,
amnd at thn Universadad Pofitéoniva de Valsnclal, was sxhibited
for the first time 2 ihe Oicial CoBege ol Architecis ol
Wedencia snd Murti in 1974 Motwihstarxiing 1ts swssmtine
and crticad dimmrsin, it had 0o repercissin in Vakiin The
As? dues it remembar any feedlick from e prople
surrending bew, among which wens fie (ellow artiste aldes,
Sellzcey, Caliurk, Bafester aad Tone. In tha 1280, bar wark,
shilteel twards 2 tyie ol painting which had wnich fone o
o with the mairdlsearn ol 1he fime, & gainimg wath which
wi befieve she colaind e meaninglul ielis

A& this sevee, v shonld Gt heve thie rehibiticn of Ada
Pelers —a puinter wha took garl @ the project Fuamoa
Topular Maleneiana in the med 19604 in the Edwine Galiary in
Pandiind, with 1he tithe i e 1 miEran 4 sniciegag e
covriamin LApnl, 1986). Maidue Radongs also beak part at te
77 salen de Wdeperivnton of Valencia (19730 with o
peEnbng in an espueaicniie shyle called [heacdn e b
miger whid) seds presenied Aogether with Hropeccin o
hombre: I the Casilan conceptusl nkwemahl wae shaudid
rienilin Mo Mirafles (habaded, 19500, whase twu individual
extbubiilinne eomcide in e with Gansé L odadier,

23 I heroesssy on the Bangor-soulgtor busa Rgloan,
M - Babesiar, Palier ol fnzep Henaw, desenbes the
sitwatiary of thewisnen sialiers of fing arts in Valencia in the
19205: * far sorme ol e reasen, §was enmliod =t the Shnnd
of Hre Arts ol Yalersia, In those times, towards tha e nf the
manaichy in Spain, Female students wore reqarded bardly in
Qeiierdl, bal @ was particulary so he lemale studens in fine
arls, an these schooks were faladien termtoy b wome, |
v reeresmhar the vukgar mucking by the il 1ha perichiy
sl vedd by the teaclus ihieorelves o diconwane us, arwi
o tfn best of casas, e indilferenos of ow male dagsiuale,
ihe arrial of e Aepabls bervight marey dssinss, bt lhe pid
SRR e Waly shornedul in that tene iree v wing ey
of & arel § renrmbor that | anivesd at home wompieiely
dhslraugle armi Lwnuld give fres e ioomy tears ol mssratan
arl 1aye seoretly i my focn” See PRAIS RVOLLES, Rafagl,
“Tiaven par delande”, I Muies qoa fuere) por dalaide,
Walensia, Consoncky de Museon, 1958

"R The gereration ol wemmen anists limerdztely iz 1o
Garda Lodoher nkied, srman offiecs, Juana brencgs (1925
- VS, Racinga Gil (1995 Amalia Ak (19300, Ana Potars
11332}, Carnen Ladlan (1934), Babel Quintanilla, kalrd Vil
(E93A), and Tather berrer (F937), and lurther Lk Mara
Mlalir (1507 1940%), Rermedos Van { PO - 159637 and g
Gil Rocwset (1914 - 1932) Teon her own geviemiton ans
Aurcen Valero {1944, Suhalnl Sevills (V049), Susana Silann
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11905 rnd Arsa borres | 19480 I iv warth Fegtdigdiding the fart
lhat Gl Ledodier beks wefereats in the listoy ol a9, for
It abstp-mentioned arfisas, in spite of Gl that, in some
casrs, they wlerlok rurstions related with Ierminmity or e
refiecton ol wammens life in Gl wok, did not have-any
critical ar pulilical perspective. Tie maim rederent for Gardis
the sealily <Hir Bwes in, conderniz s rehels 2gaiml

25, Them was . an wysecedenten boom of -goms of
sgieTie Walsn vimfcaring womens gl They alsa
comrided with tie Spansh transition o demeerary and the
eowrr of the UN, which had declaed 1575 a5 intermational
Wemens Mer Sor FULGUERN, Fili, e 13 badsiiin
politsca en b democraca La eyokuridn ool fammismn
Espaiie iknante gl perioda 1975 18887, in & femmime oo
Dapaaia aicis siqkos die it (Bl Frluera, o, ). Madrid,
Tundarin Fabdo Iglesiay, 1969, pp 111 - 131

M Garcla Codkiter admits e influencr nf Bquips
Cranica, wih wiom <he not galy shannd enmmaon mitsrests,
hut also-a Divncship: which Ged ber to taved on eyl
cccasiorns with them: Haflester and Cardalls, members al
bopipo Medlidad, were e colbsames from colege “They
were prnple wiho contiubisled with thes covesan in raflege
Lar e than edles clasmiites. | had an excelfient selationship
with them_.., | was pat ol thoir qang. The lralhis that Equips
Crinica booke wilh cvrrythinn and wllesetd nrvs afematives,
and the rest ol us wore lagaing bielimid, 3 Bt fike frawl
compain.” 0 dact, the saies O p Oficantes, imadks by
bozatwu Crimira in 1904 4an albegeirg abeoet a0 and e anisgs
weas Breel om 3 group photemanh taken Ly Ralad Solhes,
wilh Aleeola, 3 phulographer who docunsenied il wok of
fher pronp; the paibersy Rosa lomes - aixt - Argria Gancia
Cednner wivd paintest part of their mublipios the serragher
F Hopis: the painber kel Sivickor, fudi Yirenie Monzoa =l
fanolo Valuin rahysing the whiuke setics, the cribgus of e
concept of authoeship i af oo evident, farif “the puairail
midtes, all the mosaduals whio had mtonened e one sy o
atiter in- the waiks ol the Foups Celyika.,. why not
premend all the peopde whn had collaboratesd in the painting
ul the wocks sigied Ly the Fruipg s Who were Thiss veorks
ber? Who shauid slewe wreks be atiibiuted el Toihose who
made e cignal photograph? T e prepaning e
materiak? T those: serqraphing the widaces? o e
decrling wiat the resull should be?™ See MARIN AT,
Ritasuor, Tipenpo Crdnica: pirbe nishars, sooeded, Vidonria,
Fursi Alinns & hagidni, 2002, pp, 105 110,

A7 W is possiple du ke and i f2or Us le boon done -
4 drtailed analysis o dhe pictotial sessunes, of the
Flapasition s wancialicn of elements, of the epeved
vindicatan ol e kanirity for panling, ndsting Anqela Garias
weork auth i abenee: mentioned yrngr. Mafwithstangag Ui
basal aid ulienahle nabure ol e axperts i an anakps of
Ehis paintey, it & important fo wderirane that the bioe milceed
o b wirek fies fess i b Joomial replnemtion of Pap, @ in the
mixnadie e she ke of krnuane and wiawe o tooks at
ther semize of 2 g;auh' afivrauarse. (hat i what it makes it so
different and desirvinn 1n e rescuad liam ooy, ©F 08 LA
CALLE, Ronan, “Hn masn *Less i moee' ™, and PEEO; Juen
Pautsla, “Del gesin al sqno. De b gila @ eoflags (A Lack

anaEn”, n Angels Gerde 1975 AN [calatogued, Varnra,
Ayanianiinto de Valencia, 707

ZE- B s interestivg 1o think that - was Vaionria whera fhe
fisl g of Neo Pop womsn patinlrrs, Fruapg Linufe,
appeaned i he TGS and that ieic werak, made mostly walh
lmalke refecnires, apples. e iy and pamdy wlach s
LOMM (urrency me BE0s arE 1905 pog in Sjesn, and
wihich thry (58 a3 an iminsment for @stanuny, alibneinh
fackiigy In the atidily und sharpress of Garcie Condonor

28 In fact, lrom the VUBUS, some leminsts beqan Lo
guestinn the alsfitg of the perlis ol the left o olfy
alleraatives o the vindicatitos ol womnn, sormething wihit s
temlbed i rany of their allifiales qating party politas P
crample, i fhe late 1970, “1ho nabonal comstion ol he
Spanisl Crmmiiisl ey decided that rotdallslndng the
impot Lt ofe plageid by the Aowmiisdo Dmmerticn o
faperes [sel up ndide. the parly in 1954) during the
dictatarshig, with the arved of demwerary-it Rad lost ils
i ' Ele” . Rosa Fardo, "0 leriniann en Espaia, B
resimer; 1953 19557, in TOLGUTERA, Op, Lit, o, 137

b {be Cil Lan b lues chiving Franoo bruies, (e articles
eoncesring kamily Law i waman fram Laking deciions
wthenal fhe writbens sathisition of theil usbiarmb, nr fathers,
Stiridarky b3 e a2 the mentally desbikad, they omn lacked
Fegal eatity or viglas. This situation conliverd bl 19,5,

A1 1he fst efesized repoitof 4 lerinis) demiorstiston =
Mher L8y s titdeg b e Mins: Ametica” ASepienter
Vs, Atlantic Cin). |he sevigply Misses e trape ot Iuwvin,
A qoup portrart i the lann ol @ freze made in 1970 by
Eouipey Reabdad, mausd o e a5 3 refevind. Dom pngisss
Cullure. However, when the poster Miss Chavagn and the
Califnia s (1971) was produced by 1he Fresno Sate
Codlege, a5 gant nl Iy Lhicago’s lemirest prodqraim, (e
sludents appeaeed i degume paorhinn the (e
Mrraotypes ol hevaty and sedution by oonfrnlng Lowns,
boauty oot sashes ard bikini with conidian lanks,
Mnsheven armpits, love-badics, doll-like nake oo
lascovio Tnoks, Te shadeibs fom Frasig wbrmpied fo

‘revert, with the s ol humae, the appresie imanes of

wamen projected i il mass media. Ses Wi TENG, op. ol
38, Barticefarly interesting 5 Lo cargeer the work ul
Gattein, wwiith dhial of the amist Pauloe Toty in ber seres 5 g
Man's Werid o the garly 1960y &1 i1, Rriby quiastiead (hr
patrizrchal ger. wwifwng. tie lenale hody, See BLCETT,
Haleng aul PHELAR, Pegy, At and Femuibm, New' ok,
Fhaidion, 2001, p. 44,

42 W lart, teawa Codnicr winrks . by questinning  the
ancletypes maoltng oo tho diffanaitistion i shars —
the guablic and Nle privare — and the weiislnierment of (b
wannan ratwefmado muliore . division, and . ather Linary
uppesilions sucle as intutionanalpi nr FMOHONEdIT
wmen are el conzigred lo the oondition of a brdy
anel 10 the inlrvine mole entailed in Westerr cultine, That s
Fievy the il thit one s Lo woman et oie beomes &
man, ieas Ermoted. The picdailing nage wothi idreate the
female body in & Manichoan way o e and, i will
supprurl the Baad af e i nF natwe arsl ooty —linked
b il birineg an object of wenristic desie  with its clagsical

fefesern e In focdres-in e o of the lovieg mnther, the
chasie vimgin ar fhe lupad hover on the otlr haned, it wlll
aikeasrys Bring wally it the labont danger expiesard theawgls the

cereation of & lemale teratology ol emairdating waginas,

L pminian veonms, Fysterical watnen, the femme falalk, olc®,
I HEIEDY, Rarbed = Bl tono derandes; FI tacta, e sela. La pigl,
sea”, B Frmening ural selireianes desde b diversigad,
Vederiia, Tonsoncio die Mureos, 191

T “hoys sed Lo oicod Hazeias baloas, whis wa (e
Annirrna We e aight 10 be g, sz bir foehiearing, to he
humble, wrpratentioas You hed 1o i geefoct i yeu waned
1o el inawiad ngar”, ﬁ.ngeh Garc i raplaing.

34, I e Bae 10808, Ui manazine dmwe ntoduced
vk it s sewual Moeation; mamianz, Tamiy o the mle of
s wnman which wonkd Irad to the appearance of b
“rew man”, Sees PLATA, Gabrel L3 rasin eamdntice Lo
rilfua pallica th proqreRTMO espaiied o Towds de Tiani
{16 1E75), Dibinteca Plueva, Morird, 1999, On Fqeipa
Reabdad aml Triwdn, dee GANDLY CASIMIEL, 1, "Ik tonaa
uria diske: iz noceran eluy qicnes pintaan, sinn que jo
Becian i imgenes”, in Frpnpn Keadad, Vakmria, (VAM,
1533, p B Gancia Codvaer admits thal e brok by Beily
Fricehin the Femimne Myshe (T303) pubfdued i Spain o b
Late 1136005, weas anseritial in her goiticd fermiatin.

A hey v alsn commoen in Liteh postcads, eoic
phetography cnd the aneraa ul thase years.

36 Mot of her closest tendrmporany colleagars painted
e by onr fhe gletmibs appraring an the Lampwas, including
e ypotes - baken feome hie media, In G cec of bguips
Crriira, they oligncardined sapgiaghy ael acedic, in soine
tars EnGg collage )

¥ the werk of Heartfield o e alroady playexd al
ornirasimy lagrments of images ik on siqns and taken foom
& diversily ol artistic fields, b ol i préiteal gonifzasion nn
exgiei Inom Fusmour in tie e of tha- German anis

3, Thir faqmerdatian of thr works froe 1974 and 1995
may e a formal relatinnhip with the work mada 0 fe
ety 10y by Jannes, Amseniquist —we fust b to thirk ul
Veshinied Appentdage: b the Museain of Corfemporaey A
nf Los Angekn: Dy acrentusting thal smdenng 1o dishodie
the images, Gur iy opened wp 4 salitay path whicl boars
some relalion wilh the work of Miam “chapirs i she
Pattesrr ared Pornranion ameieest of which (he Asenican
arlist ware 0 member yel which, was unkpowe 0 Garga
Condvfirr. Hawever, while Schapero, from o previous
yueralinm arid assucatd with ahstrac Cprpsimninm, bages
lier discogrse on Ak chnice- of mateish, in the artalic
vindeation of women’s chiores, the wonk of e Yaleisian
rainter condmnes that reading will the use ol (e
nnagraply o politral purposes:

5. W Une iviorviewy, caivked oM in line 2003, Garrls
Loodudien sovealod how imgunlan) reaidng the book, Diwe anies
ulanw hirl haan foy les, o warwk “poking fun al o since
Uige et o rmandiason, poopie bogen to many lor e and
I wrnifimental Conepily arsncinted with tiat o hegan o
breome fashiorialdie Nelrer that Wine, paogle marmed o
nirrest, takavg milo cimsideration foiluies, ety or fannity
hackeround. [ aho qiete inleested in this®

(T




A0 A matter of lal @ ooukd Lo wwd tliad there &oa
cenibnsty hetwes e lwn senes studed i (i essay, o
Hue elisronrsas on be reification of e Temals oy o b
wroren’s work ant drdlocted o) btk

A1 AL schwinl we \sed Lo makn these linle duilies with

“rrss stilchirm which | v always S0 Luad 30, They also
Sormenled mowith lapelis T me; dierdioward were vEry

wselul ava referere, bevase they minaded an caplanaliin
T the v of o Lallure, women's cullrs; zmd Bem @l
wirwpnnt they weie o gnkd-mioe®,

A2 0 Wil vindieates design, romics dnd the so calisd
mmmy_plquﬂa’.arbl wixniing froen tie mmaas i, it
seemis |t Inglcal 10 vivelivate other madbon e
wiorks within o Fop cotdesi .

43, Plsss, in facl, wexi nanes of newspages o his Culisl
pesinn, wibde Liania uus patterns lnan Aunds ngazine o ol
wrlwridanes, deplaring her daily relity b e fizld ol Fine
Arfs Given lur rnnrdition d5 o waman, sheopaes her
rapEnences sl hor imagicsny n & woman,

A4, Befure Roarmane Trowked in 1he|m o faina Mifes
n the 1980y artirts wiiu statenicaly de v that e gt
of & piece 9 Woman by 1ERG BivoF or an enbimigeed
labikuinth 35 & sopirt Angels Garel jniswrstes bath
rmally 2nd cocepnilly the desanative glesrnts ol Larr
vrdgin and fesdlebmr in the dil imane: 1§ the hoeoe as
wurtace, fosd, everysdog abéeciolhs with wiich Jidy Ciricang
waill imwite all il v b 2t ofl with nir past smeedsd el hal,
many yess bder Lhaks Maleang wil we n.a rathiee bling
wiay o1 LT pevioss, DG,

45, Thiee painbiesgs dae 2 omeruine in 2 ok lmm 1974
gt 1o the smies Aisees (ecintatile, iyl an can)
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I::iir'km.lnng.‘w embraider al schrnl,

Girts o'l read fairylales and the prines is on

VAt ation,

Gils enral in enyineeing and are dey, N
Calrfs wnrk i e predossion, I:|n=3'~|:| suffer genoes
walenee and professicos) discrimination.

Has seciety chanyed in the Unrly years singe thesp
parslings wip: madet-
In what concsrns us Fer, very fittle,

These paintings allempr, nrocsely, to PRI, fronm
i language thal his Bren superseded today the
tupicality of e non-superseded sulygect, toorin
larre, will the aid of images fram the past, the
rontrudiction of o “develaned and comfoniuble”
sovely wiiich penmits the cxslence of i distrimi-
nation which somefimos keads o death.

It nola rew pasagraph, jist o period.




